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Charles Christensen is our LGBT Hero of the month. Since 2010, he 
published comics highlighting LGBT authors and series for everyone. We 
had the pleasure to interview him to speak about his career, reader’s 
reception and diversity into mainstream comics. 
 
 
Hello Charles. Please introduce yourself. Who are you? What is your story/curriculum? 
 
My name is Charles “Zan” Christensen, and I’ve been a big comics nerd ever since I was 12 or 
13 years old. (Though I took a break from comics in my later high school and college years, 
returning to them after finishing with art school.) 
 
By the time I started reading comics again after college, I had been “out” for almost ten years 
and was very interested in comics that included gay characters and storylines. That led to me 
getting involved in LGBT fan organizations, nonprofit efforts, and eventually founding queer 
comics publishing house Northwest Press. 
 
Can you present us Northwest Press? When did you found it? And why? 
 
I founded Northwest Press in the Spring of 2010, because my friend Jon Macy was looking for 
a publisher for his adaptation TELENY AND CAMILLE and not having much success. Queer 
publishers seemed to be struggling to make ends meet and weren’t able to offer good deals to 
creators, and most comics publishers didn’t know how to market and sell gay erotic comics. 
Jon did a small, self-published run of the book, and I was worried that it wouldn’t make a big 
impact unless he had a publisher behind him, so I created one. My birthday present to myself 
in 2010 was a three-year business plan and a commitment to publish TELENY. 
 
Northwest Press exists to make sure that the kind of books I want to read will get published, 
and comics creators who make them will be able to keep producing work. Luckily, enough 
people seem to share my taste in comics and we’re doing pretty well. 
 
Can you present any comicbooks/series published by Northwest Press? 
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Our biggest hits to date have been the aforementioned TELENY AND CAMILLE—an adaptation 
of an anonymous erotic Victorian novel attributed to Oscar Wilde, which took home the 2011 
Lambda Literary Award for Gay Erotica—as well as the bisexual comics anthology ANYTHING 
THAT LOVES, erotic political satire AL-QAEDA’S SUPER SECRET WEAPON, and Dylan Edwards’ 
excellent nonfiction collection of short stories about trans men, TRANSPOSES. 
We’ve had a few “crossover” hits, too: Leia Weathington’s excellent adventure series THE 
LEGEND OF BOLD RILEY seems to be popular with readers of all kinds, and Rob Kirby’s indie 
comix anthology QU33R recently won the Ignatz Award for Outstanding Anthology at the Small 
Press Expo in the fall. 
We launched a BOLD RILEY ongoing series in 2013, along with new issues of A WASTE OF 
TIME (Rick Worley’s stories about cute animals and robots behaving very badly), and the gay 
private eye “noir” series DASH by Dave Ebersole and Delia Gable. 
 
When  you realize you should create a LGBTQ publisher? 
 
Ever since I got back into comics as an adult, I’ve been really mindful of the 
underrepresentation of LGBT folks in comics, and have always supported efforts to level the 
playing field. I helped found the nonprofit Prism Comics in 2003, which does a variety of things 
to help LGBT comics creators and readers, and frequently heard the question, “Will you publish 
my book?” Aside from some annual publications and ‘zines, Prism was never a publisher, per 
se, and having to turn people away, when I knew they didn’t have other options except self-
publishing, was really tough. I created Northwest Press to give a home to the projects that I felt 
*needed* to be published, and the creators who needed support. 
 
Do you think it's important for the community to have its own publisher and now its own 
Comic-Con in New-York? 
 
I do think it’s important. As far as I know, Northwest Press is the only small comics press that 
focuses exclusively on LGBT-inclusive content, aside from erotic comics publishers, self-
publishers and single-series “vanity” presses. (All of which I support enthusiastically, by the 
way!) 
 
In that regard, Northwest Press is a rarity, but I think that will change over time. I’ve already 
seen a surge in the amount of comics projects that could be put under the “LGBT” umbrella, on 
Kickstarter, webcomics, and self-published, and readers seem to be buying enough of them to 
allow the creators to make more. I’ve never felt like there was competition in the queer comics 
community, in the sense that we know we all share readers and support each other. Increased 
visibility for queer comics is like a “rising tide lifting all boats”, and benefits everyone. I hope the 
trend continues. 
 
Do you think there's a risk of enclosure by creating LBGT comicbooks? I mean the series and 
the authors you published might interest only LGBTQ and straight people may think those 
comics are for LGBTQ? 
 
I’ve been thinking about that more and more, especially since editing the collection ANYTHING 
THAT LOVES, which was all about sexuality outside of “gay” and “straight”. Our LGBTQ labels 
are useful for a lot of reasons, but they also can set us apart from straight folks, can set gay 
men apart from women, etc. I started using the motto “Comics are for Everyone” for Northwest 
Press a few years ago, because I wanted to actively address the notion that comics with LGBT 
characters are only for LGBT people. I mean, I’ve seen romantic movies for years with men and 
women falling in love and been able to easily identify with one or both characters, so I know it’s 
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possible to “translate” someone else’s experience and have it affect you. Letting people know 
that it’s *okay* for them to read these books, no matter who they might be, is really important 
to me, and I think the message is sinking in. 
 
Tell us what is your position about mainstream comics and the way they talk about LGBTQ 
community? 
 
To be honest, since I’ve been so heavily involved in the independent comics scene for so many 
years, and seen the amazing work that has come out of it, I’ve gotten less and less concerned 
with what happens in mainstream comics, meaning the Marvel and DC books, and the like. I 
recognize that it’s important for people, especially young people, to see people like themselves 
represented, so I absolutely support the diversity efforts. But my own tastes have shifted and 
I’m much more interested in nuanced, deeply personal stories that are rare from the big 
publishers. 
 
Every so often there will be another news story about this or that development in a superhero 
comic book—introduction of a transgender character, a reboot that makes a character gay, 
etc—and I think that’s fine, but real progress is when complex and honest LGBT characters are 
a natural part of the story, whether it makes the news or not. There are a lot more writers and 
artists in comics who feel the responsibility to reflect the real world, and so I think it’s just 
going to keep getting better and better. 
 
But the mainstream will always be a few steps behind the indies on queer issues. At least for 
the foreseeable future. 
 
What is your biggest pride? 
 
I’m very proud to have been able to get a good reputation as a publisher, having only been 
publishing for five years (and only full-time for two!) It can be very discouraging to be a small 
business owner, especially in one’s first few years in business, because a lot more money 
flows *out* than comes in. But it’s worth it when readers and reviewers appreciate the quality 
of the work and attention to detail, the creators I’m working with are happy, and we get a lot of 
encouragement from the broader comics industry. It tells me I’m doing things the right way, 
and that my instincts are good, and that makes me very proud.  
 
Which the difficulties have you met on your path?  
 
I tend to focus on the positives, but there have definitely been some setbacks along the way. A 
major one is that we launched three series last year, while also releasing three full-length 
books, so we stretched our budget thinner than we planned for. We also ended up having to 
cancel and re-solicit books that weren’t finished in time, as we learned how to juggle a lot more 
deadlines at once. We have always focused on collected editions and graphic novel releases, 
and doing comics series, even if they’re just bi-monthly, adds so much more complexity and 
risk to the schedule. The resulting books are really good, but it’s been a learning process 
struggling to get them out on time. 
 
What is Northwest Press' Agenda for 2015? 
 
We’ve got a few books coming out next month: a terrific collection of Eric Orner’s Ethan Green 
newspaper strips coming out next month called THE COMPLETELY UNFABULOUS SOCIAL 
LIFE OF ETHAN GREEN, and a one-shot special from TRANSPOSES creator Dylan Edwards 
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called POLITICALLY INQUEERECT: OLD GHOSTS, about his lovable pair of gay Republicans. (It 
shouldn’t work, but it does! It really does.) 
 
Also due imminently are the first two issues of RISE, an anti-bullying series with an amazing 
lineup of writers and artists, all of whom have donated their time so that these books can be 
distributed for free to schools and youth resource organizations. We did an anti-bullying comic 
one-shot called THE POWER WITHIN when Northwest Press had just started, and I’m glad that 
we can address the problem even more fully. 
 
THE LEGEND OF BOLD RILEY, DASH, and A WASTE OF TIME series will all continue in 2015, 
and we’re also making plans for two new anthology projects for the Summer and Fall, which I’ll 
be really thrilled to share with everyone! 
 


