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INTERVIEW DE MATTEO SCALERA 
Par Noisybear * The Mighty Blog 

The Mighty Blog: You changed your haircut.  

Matteo Scalera: I've been a long time with the bond hair. They were too damaged. I've 

to get it back then. And, hopefully I got enough time to get another one. Because I was 

loving it but... You know, my hair is getting [show his balding]... You know. 

I see! I had the problem. 

Hopefully, I've got a couple years to get it back. I'm not sure. 

And people recognizes you in conventions? 

Well, I noticed for sometimes it's harder, sometimes they don't recognize me. I'm like 

"heeeeeeeey" and they're like "Who's this guy?" and then "Oh, it's Matteo. Hey, you look 

good...You look different, don’t you?" I've been for 5 years now with the bounded hair, 

that’s pretty normal. 

On your Twitter and on your portfolio, you still have the old haircut. That doesn’t help. 

Yes. 

Let's talk about comics now. The end of the fourth chapter of Black Science, which 

came out couple weeks ago, was breathtaking. Really. Everything. The story and the 
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art. 

Thanks, man. 

One thing I like so much in this issue was the first page. It's a ship travelling 

accross dimensions. How did you proceed to create some much dimensions in one 

single page? 

Oh, usually, for this kind of things, Rick Remender, the writer, he helps me a lot. When 

he has ideas, before he gives me the script he goes online and he goes to all the books 

that he has at home and, he finds some interesting stuff like, most of times, French 

comic book like Moebius, all the Moebius worlds. Just for inspiration. So, every time he 

makes sure that I get an archive, like a folder with a lot of images. You know we've got 

one book down every month. We don't have a lot of time for searching stuff. So he 

does that for me so when we're in a rush or we start producing I have some material 

there. I don't have to look for references and stuff. I can better organize my job and get 

some inspiration. 

Somehow, the whole arc seems that Remender challenged you. That page, 

flashbacks, the dreamlike appearance, the puppet show or whatever it is, the noir 

movie ambiance at the end. Am I wrong? 

Oh it's a challenge for me. And, it's fun for him and that's why he likes to work with 

specific artists with a lot of variety in their style and their way to conceive their page or 

an environment or a character. So, it's really fun for him and, yeah, it's a challenge for 

me to try creating every time a different atmosphere. You know, I think it helps... I 

mean, for me, it's fun because for an artist who got to work on the same characters for 

a long time especially for long term series like ongoing series you've got to do the 

same things over and over again. So, it's a pleasure to do something different. It's like 

to do a completely different comic book. It helps me keeping the interest to keep going 

on the book. And, at the same time, it's really good for the readers because you create 

a lot of diversity. So, it's easier for you, as a reader - especially for Black Science which 

is a very complicated series there's a lot of stuff going on - to remember a specific part 

of the story. You remember the noir part, it's the end of chapter four. And, all the 

adventure part it's where all started. 

And for you it's really fun because there's an infinite possibilities of universes to 

create. 

Yeah! You know for we – artists – doing comic books is not a way so easy 'cause, 

you've got to do the same things over and over and over and again. We tend to get 

bored sometimes of doing the same things. And, doing this is making our jobs a little 

bit funnier and it helps for the quality of the books in general. 

So, you're not interested in following the same career than John Romita Jr who spent 

like 30 years at Marvel. 
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It's really for me. In general, I've seen when I used to work on some of their series - it's 

not like I didn't have fun but - [I was getting bored] after 4 or 5 issues. And, I talk with 

other colleagues of mine, other artists, after 4 or 5 issues to do the same things, we 

have the tendency to get bored. 

So, I guess, you are not frustrated to have only drawn a single issue of Batman? 

Oh, that was fun because it was one issue. Probably, ten issues would be too much for 

me. Unless, I'm really involved in the story. That's the difference when you create your 

own project. Ok, Rick Remender is the writer so he has the last word on everything but 

we both collaborate on creating the story. Every week we have like two or three hours 

talk on Skype and we start discussing what's gonna happen in the next arc, should we 

kill this character, should we introduce a new character. So, he keeps the fun going. 

Among all the universes you created for Black Science, is there a specific universe 

you’d like to explore more? 

Let me think... Probably the first one! It's really interesting with those reptiles and 

turtles and frogs. Because, I love drawing reptiles. I was kind of sad at the end of issue 

number one we had to go to another world. Because that one was really nice to me 

and I was really free to get crazy with every things. The others worlds I had to stay 

pretty close to the story. The second world with sci-fi native Americans was from all 

inside my imagination but at the same time there was a kind of World War II 

environment so I had to look around for references to replicate things that already 

exists like the old cars from the war, the old rifles... So, sometimes it could be a little bit 

distracting from the creating process because you have to stop working on the page 

and go to open a book for references to look how the rifles are done in order to 

duplicate it on the page. So sometimes the work get limited not fully created. 

Besides Black Science, you penciled various titles like Hulk, Secret Avengers, Dead 

Body Road and Batman. What would you like to pencil next? 

Right now, in my head, I'm thinking about probably stopping for a while. I would say... 

one year... maybe. Because with Image, you keep getting your royalties for the job 

you've done. So probably after one or two omnibus, we'll have one year to keep the 

royalties. So, probably, I'll have one year pretty free to do whatever I want. So I was 

thinking about try to explore new artistic ways and try to go back to painting which is 

what I used to do. My main goal would be to prove my painting abilities. Then, I could 

come back and doing some covers, start to paint my own covers. That's what I plan. 

Or, I also would love to do a series that is totally my series which I write and I draw and 

I ink and I do everything. Actually, there is a series I was working on in Italy before 

getting to start for Marvel and Image. It was called Retrievers. I did three issues on 

four, so it's a mini-series. It was about super-heroes and super-villains... well, it was a 

funny story. So I would love to go back to that and finish that. So that's my second 

option... Or, there is another thing I would love to do! I'm a huge fan of the Batman 
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mini-series like Arkham Asylum you know that kind of series which are not attached to 

the main background, to the continuity. They are special short stories of Batman. I 

would love to do something like that as well. We'll see... We'll see what the future 

raises. For now, I still have fifteen issues of Black Science to do, so it's gonna be 

another year, one year and a half probably. So, I'll see when time comes. 

So you're painting. I read you prefer penciling in black and white. But your paintings 

are in colors, right? 

Yeah... I used to paint before starting in comic books. Usually in watercolors and some 

acrylic, I'm not an expert in oil. So I would like to go back there and try some 

experiments with the colors and see where it goes. It would be pretty hard at the 

beginning. I would love to go back to colors. I did few experiments last months it came 

out pretty decent things to this. 

Your art is really stunning. You've got something very unique in American comic 

books. How do you define your art? Is it a special technic or something? 

In general, I think - and I hope it shows up in my pages - that you can tell all the stuff I 

really love about comics when I start reading them. I really start reading comics in the 

90's. At that time, I used to read Dylan Dog, it's an Italian horror comics that is still 

going on. I used to read manga like Saint Seya or Fist of The North Star. At the same 

time, I was reading lot of American comic books, you know Todd McFarlane's Spider-

Man, and Jim Lee's X-Men, all that stuff. And, then the Image was born, I followed 

series like Spawn. I think my style is a mix of all that stuff. Plus, we have Disney in Italy 

that provides a lot of cartoons. So, in my opinion, it's a mix of everything I love from 

all those kinds of cultures. There is a lot of thing I borrow from them. The motion lines, 

for example, I use lot of them in the action scenes and that's pretty “manga” and, at the 

same time, there's a strong European use of the brushes, so there is a lot black and 

white use. And, at the same time, there's a lot of energy of the American comic books. 

Plus, there is something like a million different influences in my art, even from older 

authors like [Alberto] Breccia, the Argentinian comics from the 80's. So, I think it's my 

secret it's mixing all the stuff that I like in one single thing and make it work. 

How long does it take to have your own mix? 

Well, you have to try to figure out how they did it and start doing it in your way. So, it's 

really really hard. Sometimes, I've been lucky like for Breicha, I've found a book of his 

stuff where it's just the sketches, the contrast of the black and white are not modified 

by the computer so you can actually see his brush strokes. If you start analyzing it, you 

can see all the gestures he had. That was pretty useful 'cause in my pages, there's a lot 

of Breicha. Obviously, my work is more a cartoony style but, yeah, somehow I tried to 

reproduce that kind of black and white drawings. 
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We can’t talk about Black Science and not mention the colors. Dean White left the 

book, Moreno Dinisio took the place. You know him well. How do you work together? 

Well, actually, Moreno is a good friend of mine. We know each other for years now. 

And, he's an artist as well, he's not just a colorist. I think it's what makes his colors very 

special because he understands the volumes, especially in faces. I'm not a guy who 

checks all the time for the right proportion, especially in the faces. If you flip my pages, 

you can see there's lot of things which are pretty wrong. And, he [Moreno] is able to 

correct it with the colors. He makes some small adjustments, fix things a little bit. Just 

with the colors!  I think it's brilliant. I don't think lot of colorist can do that. There's a lot 

of colorists when you do one little mistake on a face they go with that and they make it 

even worst. Moreno is a colorist that fixes my stuff and makes it better sometimes. 

There's some panels I've done, I'm not happy with them and when he puts colors on it 

it comes better. I'm really happy to get him in the team. And Rick [Remender], too. 

We're a team. There was this time when Dean [White] told us he was too busy with 

his others stuff we had to decide who will replace him. Rick's got lot of friends in the 

industry he worked with. He bring lot of names, lot of big names. So, when I proposed 

Moreno to him it was hard 'cause the only thing I had was Dead Body Road. He wasn't 

sure and asked to test it on one page. And when Moreno finished that page, Rick says 

"ok we've got to work with this guy". 

You could him I’m a great fan of his work. You made me discover him. Thank you! 

Thank you. I think he had to play a really difficult role. Dean White is a huge name. To 

substitute him was pretty hard because people are gonna compare him. On his first 

issue, every review did it. But I think he did the job. 

On The Mighty Blog, my website, the team is a bunch of fans of Rick Remender. We 

can’t even imagine how much we like him. Just tell us. Has he got a defect like a 

normal human being? Halitosis? Smelly armpits? 

Oh yeah, he's got huge defects. First, he's really good guy. I really love this guy. We are 

good friends. Well, I hope so. Well, maybe after this interview he won't want to be my 

friend anymore. We'll see [Laughs]. No, I told him so he knows what I think about him. 

It’ll be fine. Sometimes, he's one of those guys who needs to be worried about 

something. When his life is going great, he always worries that something bad 

happens. Every time he gets nervous even everything is going very well. I've been in the 

United States a couple of time to spend some time with him, because like I told you, 

we're friends. He's got this beautiful house in Los Angeles area, he's got his beautiful 

wife, two incredibly beautiful kids, and he’s got an amazing luck. He manages to leave 

Marvel and still earning money with his books 'cause they're selling very well. He's 

doing his own series with five very good artists. He should be proud. It should be the 

best moment in his life. And, every time he gets worried about small things. You know, 

I'm the younger one, I should be the one who worries every time. But it's the opposite. I 

tell him "Listen Rick, everything's gonna be alright" and he answers "You think so? I 
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don’t think so, something wrong's gonna happen". Well, you know it's his attitude and I 

love him for that too. 

Last question. What do you listen to when you’re working? 

Actually, even if I’m a huge fan of music. I used to play drums for a lot of years. I don't 

like listening to music when I work. I usually listen to Italian talk shows that talks about 

politics, sometimes documentaries but it's harder because you've got to watch them 

and it could distract from what I do. And, there's a thing that I love is listening to 

standup comedy. I'm a huge fan of American standup comedy shows, my favorite is 

probably Louis CK and Bill Burr. Bill Burr is probably my favorite. Most of these 

comedians has got a podcast once in the week so I listen to their podcast as well. It's 

fun and very entertaining. It's very hard to me to work in complete silence. 

 


